AP English
Colegio Bolivar, Cali, Colombia

Thomas Rompf

Please visit the online version of this syllabus at http://www.colegiobolivar.edu.co/apenglish - it’s much more complete.

Course Description


This course will present an in-depth study of great literature from around the world. Writing is also emphasized, and frequent essays, both analytical and personal, will be assigned along with two major research papers. Students are expected to have mastered composition skills such as writing with a thesis and research paper techniques. Students must also have excellent reading skills in order to handle the significant amount of required reading. It is strongly recommended that students also take the advanced placement exam; however, the primary objective of this course is for you to become better critical thinkers, readers and writers.

Class Philosophy

I strongly feel that my purpose as your instructor is to teach you to do without me. We will provide basic information on the history, literature, philosophy, religious orientation and political orientation and background information for most of the author’s we study; in fact, each of you will be responsible for not only researching and providing this background but also leading your own seminars (see below) throughout the semester. The reading assignments and other projects we do in class will be developed and executed in order to promote your own opinions and analytical skills. You will rarely hear my opinion about something that we are doing in class. I expect you to learn to analyze literature and come to you own supportable conclusions about what we are studying. If you can support your opinion, it’s right.

Our primary objective is to become Critical Thinkers. Just what is a critical thinker? According to Richard Paul (1990), a critical thinker is someone who is able to think well and fair mindedly about his or her own beliefs and viewpoints as well as those which are diametrically opposed. The critical thinker does not just think about these beliefs and viewpoints, but explores and appreciates their adequacy, cohesion, and reasonableness. Attitudes and passions are included. To become a critical thinker is not to be the same person you are now, but only with better abilities; it is to become a different person. We will do this through our writing, our discussions, our reading, our seminars and our private thinking. (Thoms, Karen J. St. Cloud State University, http://www.ucet.ufl.edu/ProgramService/topic3-1.htm, accessed July 16, 2002)

The general structure of the class will be centered on the Paideia Seminar (see below), a discussion that uses the techniques of Socrates. Contemporary Socratic Dialogue has its roots in Socrates' dialogues (as found in Plato's works) and in the works of the twentieth century German philosopher, Leonard Nelson. This is a system of learning based on inquiry, questioning, exploration, and discovery. It is a drawing out of ideas and thoughts that build toward "self-realized" hypotheses about the world.

Class Objectives

Primary Objectives

1. Reading and Literature: Use appropriate reading strategies to analyze and respond to challenging texts.

2. Writing: Write effectively for a variety of purposes using the writing process and the appropriate language conventions.

3. Speaking, Listening and Viewing: Interact appropriately and effectively in both social and academic situations.

Secondary Objectives

· Students will learn the generic approach to the study of poetry, drama, the novel, and the short story.

· Students will learn to recognize the use of irony, satire, allegory, allusions, and other literary techniques.

· Students will learn to understand literary works within historical, philosophical, and religious contexts. 

· Students will learn how to compare and contrast literary works in terms of content and style.

· Students will learn to refine their library skills through the use of scholarly research techniques.

· Students will learn analytical techniques which they can apply to the study of any great work of literature.

· Students will refine their writing skills by writing sustained, well-organized, and well documented research papers investigating a specific thesis.

· Students will gain experience in reading great literature in depth in order to enhance their appreciation of diverse cultures.

· Students will refine their communication skills by participating in and conducting intellectual discussions in seminar situations.

· Students will gain experience in independent thinking and individual research.

· Students will gain experience writing numerous analytical and personal essays to refine their writing skills.

· Students will prepare for the advanced placement exam by taking sample multiple choice and essay questions

(Some objectives and classroom procedures from O’Brian, Agawam High School, http://www.agawamhs.org/apenglish/)
 

Course Overview

SEMESTER ONE

Novels for Semester One

Class Novels - 5 Classes
Quarter One:
Importance of Being Earnest - Oscar Wilde
Connecticut Yankee in King Arthur's Court - Mark Twain
Quarter Two:
The Scarlet Letter - Nathaniel Hawthorne
The Awakening - Kate Chopin
Outside Novels for Reading Groups
The Three Theban Plays - Sophocles
Tess Of The D'Urbervilles - Thomas Hardy
Of Human Bondage - Somerset Maugham
Heart Of Darkness And Secret Sharer - Joseph Conrad
Wuthering Heights - Emily Bronte
Ethan Frome - Edith Wharton
Turn Of The Screw And In The Cage - Henry James
Huckleberry Finn - Mark Twain
Four Great Plays - Ibsen
As I Lay Dying - William Faulkner
Tale of Two Cities - Charles Dickens

· Getting Started - 4 Classes
Course Description and Expectations
Mock AP Exam
Discussion of Mock AP Exam, including scoring guidelines, sample responses and scoring summary
Mock Paideia Seminar - Lost in the Funhouse, Barth

· Elizabethan Period / The Renaissance 1500-1660 - 2 Classes
William Shakespeare - Selected Sonnets; Hamlet - Play; Twelfth Night - Play; The Taming of the Shrew - Play
    *Along with the tragedies, you should read Sophocles The Three Theban Plays - Play
    *See Also Laura Bohannan Shakespeare in the Bush - POD 179
    *See Also Euripides Medea - OTAP 84
Christopher Marlowe - The Passionate Shepherd to His Love (BL Text 126)
Edmund Spencer - From The Faerie Queen - BL Text 121
Sir Walter Raleigh - The Nymph's Reply to the Shepherd (BL Text 126); To His Son
Ben Johnson (Cavalier Poet) - On My First Son (BL Text 216)

· Jacobean / Metaphysical Period 1603-1625 - 2 Classes
John Donne - A Valediction Forbidding Mourning (BL Text 213)
Francis Bacon - from Of Studies - BL Text 209; The Life of Man
Andrew Marvell - To His Coy Mistress (BL Text 221)

· The Restoration 1660-1700 - 2 Classes
John Milton - From Paradise Lost, The Expulsion from Eden; from Book One of Paradise Lost - BL Text 226
John Dryden - To the Memory of Mr. Oldham - BL Text 247; A Song for St. Cecilia’s Day
John Locke - An Excerpt from An Essay on Human Understanding - See the bottom of the page (after the assignment, which you should ignore) for the excerpt
Moliere - Tartuffe - OTAP 275

· Augustan Age 1700-1745 - 2 Classes
Jonathan Swift - A Modest Proposal (BL Text 259; POD 422)
Alexander Pope - Solitude: An Ode; from An Essay on Man - BL Text 274
Daniel Defoe - On the Education of Women; From A Journal of the Plague Year - BL Text 294
    *See Also Karen Horney The Dread of Women - POD 473

· Age of Sensibility / The Enlightenment 1745-1785 - 2 Classes
Samuel Johnson - On the Death of Mr. Robert Levet - BL Text 281
Henry Fielding - Tom Thumb, A Tragedy
· Romanticism, Light, Dark and Gothic 1785-1830 - 4 Classes
Samuel Taylor Coleridge - The Rime of the Ancient Mariner; Kubla Khan - BL Text 317
William Wordsworth - Lines composed a few miles above Tintern Abbey (BL Text 312)
John Keats - Ode on a Grecian Urn (BL Text 333)
Jane Austin - Jane Austin Letter to Fanny Knight - POD 22; Optional Novels
Anne Radcliffe - Description and Narration in Ann Radcliffe's Mysteries of Udolpho
Lord Byron - Darkness; She Walks in Beauty - BL Text 321
Edgar Allen Poe - The Fall of the House of Usher - AL Text 194
Mary Wollencraft Shelley - On Ghosts
Washington Irving - The Devil and Tom Walker - AL Text 174 
William Cullen Bryant - Thanatopsis - AL Text 187
Emily Dickinson - Selections - AL Text 332-343; Selections - SOW 39-43

· Victorian Period 1832-1901 - 2 Classes
Alfred Lord Tennyson - Morte D'Arthur
Elizabeth Barrett Browning - How Do I Love Thee? (BL Text 383); My Letters! all dead paper. . .(BL Text 383)
Charles Dickens - The Schoolboy's Story; Tale of Two Cities - Novel
Samuel Pepys - Lif in London of the 1660's - POD 52
Charlotte Bronte - Optional Novels
Emily Bronte - Selected Poems - BL Text 379-381; Wuthering Heights - Novel
George Eliot - The Lifted Veil - BL Text 409
Thomas Hardy - Selections from Satires of Circumstance; Selections from Poetry - BL Text 450-453; Tess Of The D'Urbervilles - Novel
Gustave Flaubert - A Simple Heart - OTAP 61
Guy de Maupassant - The Devil - OTAP 320

· Transcendentalism / New England Renaissance 1840-1865 - 2 Classes
Henry David Thoreau - from Walden - AL Text 254; Writers Notebook - POD 83
Ralph Waldo Emerson - Selections - AL Text 240-247
Nathaniel Hawthorne - The Minister's Black Veil - AL Text 268; The Scarlet Letter - Novel
Herman Melville - from Moby Dick - AL Text 280; Whiteness - POD 449
Walt Whitman - Selections - AL Text 398-408; Selections AL Text 25

· Aestheticism and Decadence 1880-1901 - 1 Classes
Oscar Wilde - Importance of Being Earnest - Play

· Realism 1865-1915 - 2 Classes
Mark Twain - The Notorious Jumping Frog of Calaveras County - AL Text 445; Connecticut Yankee in King Arthur's Court - Novel; Huckleberry Finn - Novel; Roughing It - Novel
Bret Harte - The Outcasts of Poker Flat - AL Text 452
Kate Chopin - The Awakening - Novel; The Story of an Hour - AL Text 474
Henrik Ibsen - Four Great Plays - Novel; Hedda Gabler - OTAP 126
Edith Wharton - Ethan Fromme - Novel
Anton Chekhov - The Darling - OTAP 46
Leo Tolstoy - A Prisoner in the Caucasus - OTAP 178
Luigi Pirandello - The Tight Frock Coat - OTAP 372

· Naturalism, Impressionism, Determinism 1900-1915 - 2 Classes
Ambrose Bierce - An Occurance a Owl Creek Bridge - AL Text 464
Charles Darwin - Tierra del Fuego POD 71
Jack London - To Build a Fire - AL Text 490
Stephen Crane - The Open Boat - AL Text 504
Edgar Lee Masters - Poetry Selections - AL Text 546-548
Edwin Arlington Robinson - Poetry Selections - AL Text 438-442

· Edwardian Period 1901-1914 - 2 Classes
H.G. Wells - The Star - BL Text 493; The Magic Shop 
George Bernard Shaw - from Major Barbara - BL Text 572; Pygmalion - BL Text 511
William Butler Yeats - Selections - SOW 71-76; The Lake Isle of Innisfree (BL Text 457); When You are Old (BL Text 458)
Joseph Conrad - The Lagoon - BL Text 475; Heart of Darkness/Secret Sharer - Novel
Rudyard Kipling - The Wandering Jew; The Miracle of Purun Bhagat - BL Text 466
Henry James - The Real Thing; Turn Of The Screw and In The Cage - Novel
E.M. Forster - The Machine Stops
· Regionalism - Early 20th Centuury - 2 Classes
Katherine Anne Porter - The Jilting of Granny Weatherall - AL Text 606
William Faulkner - The Bear - AL Text 646; As I Lay Dying - Novel
Eudora Welty - A Worn Path - AL Text 622

SEMESTER TWO

Novels for Semester Two

Class Novels
Quarter Three:
Beloved - Toni Morrison
The Crucible - Arthur Miller
Quarter Four:
The Sun Also Rises - Ernest Hemingway
Outside Novels for Reading Groups
The Shipping News - Marshall Paule
Confederacy Of Dunces - John Kennedy Toole
1984 - George Orwell
Catch 22 - Joseph Heller
Death of a Salesman - Arthur Miller
Franny and Zooey - J.D. Salinger
The Great Gatsby - F. Scott Fitzgerald
The Invisible Man - Ralph Ellison
The Things They Carried - Tim O'Brian
On the Road - Jack Kerouac

· Modernism 1915-1946
Sherwood Anderson - Sophistication - AL Text 570
John Steinbeck - Flight . AL Text 630
Ernest Hemingway - In Another Country - AL Text 580; Farewell to Arms - Novel; The Sun Also Rises - Novel
Gertrude Stein - Selections - SOW 82-85
Ezra Pound - Selections - SOW 160-165; In a Station of the Metro - AL Text 700
T.S. Eliot - The Love Song of J. Alfred Profrock - SOW 169; Preludes - SOW 174
    *See Also Conrad Aiken's Book Review An Anatomy of Melancholy - POD 412
e.e. cummings - Selections - SOW 197-200; Selections - AL Text 760-763
William Carlos Williams - Selections . SOW 137-144
Robert Frost - Selections - AL Text 766-779
James Joyce - Eveline - BL Text 362; Clay; The Sisters
D.H. Lawrence - Tickets, Please - BL Text 640; The Rocking-Horse Winner; Selections - SOW 150-153
Virginia Woolf - Three Pictures - BL Text 690; Kew Gardens; Mary Wollencraft - POD 198
Somerset Maugham - The Lotus Eater; Of Human Bondage - Novel
F. Scott Fitzgerald - Winter Dreams - AL Text 588; The Great Gatsby - Novel
Arthur Miller - The Crucible - Play (AL Text 1034)
Elie Wiesel - The Scrolls, Too, Are Mortal - POD 108
Farley Mowat - Battle Tactics - POD 156
Karel Capek - The Last Judgement - OTAP - 28
Carlo Cassola - The Poor - OTAP 252
Alberto Moravia - Anguish - OTAP 332
Eugene Ionesco - Foursome - OTAP 344; The Photgraph of the Colonel - OTAP 485
Par Lagerkvist - The Children's Campaign - OTAP 429
Kume Masao - The Tiger - OTAP 455
Thomas Mann - The Infant Prodigy - OTAP 463
Federico Garcia Lorca - Lament for Ignacio Sanchez Mejias - OTAP 519
Jorge Luis Borges - The Circular Ruins - OTAP 539

· Existentialism Early 20th Century
Albert Camus - The Stranger - Novel; The Guest - OTAP 350
Jean-Paul Sartre - The Wall - OTAP 196

· Post Modernism or Contemporary 1946 to Present
Dylan Thomas - The Force that Through the Green Fuse Drives the Flower - BL Text 604
George Orwell - Why I Write - BL Text 692; 1984 - Novel; Revenge is Sour - POD 380
John Updike - The Slump - AL Text 854
Kurt Vonnegut - Harrison Bergeron
Sylvia Plath - Mirror - AL Text 1002
Arthur Miller - Death of a Salesman - Play
Tennessee Williams - Optional Plays
Ralph Ellison - From Hidden Name and Complex Fate - AL Text 908; Invisible Man - Novel
Toni Morrison - Recitatif; Beloved - Novel
Maya Angelou - Selections from the Academy of American Poets; My Name is Margaret - POD 97
Jack Kerouac - The Scripture of the Golden Eternity; On the Road - Novel
John Barth - Virtuality; Click
Allen Ginsberg - Selections - SOW 226-234
Theodore Roethke - Selections - AL Text 954-956
James Wright - Lying in a Hammock... - AL Text 1014
Marshall Paule - The Shipping News - Novel
John Kennedy Toole - Confederacy Of Dunces - Novel
Joseph Heller - Catch 22 - Novel
J.D. Salinger - A Perfect Day for Bananafish; Franny and Zooey - Novel
Tim O'Brien - The Things They Carried (Short Story & First Chapter of Novel); The Things They Carried - Novel
    *See Also Nicholas Tomalin The General Goes Zapping Charlie Cong - POD 166
James Baldwin - The Rockpile - AL Text 844; My Dungeon Shook: Letter to my Nephew - POD 42
    *See Also Lerone Bennett, Jr. The Birth of Jim Crowe - POD 227
Annie Dillard - Seeing - POD 396
Franz Kafka - A Hunger Artist - OTAP 337
Ilse Aichinger - The Bound Man - OTAP 362

Course Expectations

CONDUCT: AP Spirit - an intense energy and enthusiasm for learning - is expected from all students. Whining and complaining about assignments is in direct conflict with AP Spirit. 

ATTENDANCE: Attendance is important.  As I will be expecting a lot of reading and writing; missing one day could mean missing as much work as you would miss in two or three classes of regular English.

GRADING: I only use three objectives, and your grade for each quarter is, in effect, a description of your progress towards the end of the year.  Your grade for each objective will be measured by rubrics given to you in advance of the assignment.  If you fail an objective, you will be given a chance to remediate this objective immediately following the publication of grades.  However, you will not be given unlimited opportunities and much will depend on exactly how and why the objective was missed in the first place.

NOTE: Consistent problems with one or more objectives tell me that you are having difficulty and may, therefore, require additional work and help.  Consistently poor work or failed objectives will be difficult, if not impossible, to make up at the end of the year.

WORK, WORK, WORK: After all, this is AP English. You will be expected to read approximately one book every three weeks or two books per quarter. Essays will be assigned twice a quarter, as well. Finally, you will be asked to complete the Allusion Workshop papers each week.  Major exams, often mock AP exams, are given at the end of each semester. Oral group presentations will be assigned once per quarter.  All assignments are due on the due date whether you are in school or not.  I will receive no late assignments.  Any assignments not handed in that results in a “not met” will be recovered with an alternate assignment.  Please see me BEFORE an assignment is due if you need an extension.

Late Work:  You will have ten (10) late days to use as you see fit throughout the year.  I will keep track.  This means that you could use three days for one paper, four days for another and hand in three allusions one day late, for example.  Once your late days are up, I will not receive the assignment and you will receive a grade of zero.  If this means that you fail an objective, I will give an alternate assignment as recuperation.  The only time I will not accept late papers EVEN IF you have late days remaining is if an assignment is due before a grading period or a holiday.  I will let you know when something MUST be in on time.

ESSAYS & PLAGIARISM: You will be asked to write approximately two papers per quarter, one major essay over the class novel (or a Time Period analysis) and one AP essay over your outside novel.  All papers are based on the formal essay (longer version here) and must be typed on a computer (DOUBLE SPACED, 12pt Ariel or Times New Roman font, ½ inch margins). Students suspected of plagiarism (see the PowerPoint presentation here and the general handout here [or html], if you are unsure) will be required to submit original sources or photo copies for verification. You have all been asked to sign a statement indicating that you will abide by the Colegio Bolivar Honor Code.  I expect you to understand this Code and follow it conscientiously.  By putting your name on a paper or other assignment, you are indicating to me that it is your work and your work alone.  Any additional help (including conferencing with other students, sharing resources, typing, etc.) should be noted. Cheating, plagiarism, chancuko, etc. will result in a report to the office and the college counselor as well as a “not met” for those objectives involved.  Serious cases will be referred to the Dean of Students and College Counselor.  The bottom line here is that if you have any question about whether what you are doing or planning on doing is cheating, you should see another teacher or me.  Once the assignment is finished, I assume it has been finished in accordance with the Honor Code.

ALL you essays must use the Colegio Bolivar Style book for citations and bibliography (remember that in the English Department, we use parenthetical references NOT footnotes).
ALL your essays will be submitted to an online plagiarism service.
All of your essays will be graded online using the rubric here, except those handwritten as part of mock AP's (rubric here)

Peer Editing: As part of the writing process, you are required to both edit others' work AND have your own work edited for each major paper per quarter before handing it in.  I should receive copies of this edited work by email ALONG WITH your final copy.  The editing work should be done through email using Microsoft Word's built in editing function.  I expect that each written assignment be edited by AT LEAST two other students in class.

NOVELS: In addition to the novels assigned in class, you are required to read AT LEAST one additional novel outside of class each quarter assigned by me, although you will have some limited choice here.  Once finished, you need to write one AP essay on that novel AND a one page summary which includes BRIEF information about the characters, setting, conflicts, plot ALONG with a brief critique (to be used for others who might be interested in reading the same novel) and email these to me.  Please keep in mind that one additional novel IS THE MINIMUM.  If you choose to read more, please do so AND your grade for the course will reflect this extra work.  Finally, you MAY NOT read novels which are part of the curriculum at Colegio Bolivar.

Reading Groups: Each quarter, you will be assigned one outside novel to read with a group from class (not your regular working group).  You will be asked to meet at least three times for a half an hour or more each to discuss the novel you are reading.  I must be invited to AT LEAST one of these meetings.  The belief here is that reading a book with the input of your peers will not only help you to better understand it but also make the experience more enjoyable overall.

PS There are copies of many of the suggested AP novels in the library, AND I have additional copies of many in storage.  Please ask.

QUIZZES: Quizzes are usually not given in AP English. Should they be? 

DAILY WORK: You are required to take notes, keep a Reader’s Journal (explained below), keep homework and project assignment and papers, and do self and class evaluations in a portfolio which you must have with you each class period.  The Portfolio will also be mandatory for class each day and will be evaluated on a regular basis.  The Reader’s Journal may be used as part of our discussions.  As far as homework is concerned, you will have something to do each evening.

SMALL GROUP WORK & PRESENTATIONS:  You have been assigned a small group to work with throughout the year. Right off the bat, you will need to assign a Facilitator (someone to help keep the group on task), a Timekeeper (someone to time the activities and discussions of the group), and a Secretary (someone to keep the notes for the group – photocopied and handed out to the members on a regular basis for your portfolio).  These roles should change with each activity the group engages in.

Your group will take on most of the classroom activities normally assigned to group work, as well as some activities that you may not be accustomed to doing in group.  These include the following:

§        Your group will discuss and organize presentations for the class on assigned topics, which includes a serious and intellectual discussion over the material and any readings.  The class, you and I will evaluate group presentations; in addition, your notes and presentations will be a part of your portfolio.

§        Your group (along with the rest of the class) will serve as evaluators of your individual work and progress in class, including your portfolio and your classroom participation and growth.

§        Your group will be your first recourse if you need help in understanding any of the activities that go on in class as well as your first recourse if you need to make up any material in class due to an absence.  If you come to me for help, I will ask you if you have spoken to your group first.

§        Your group will be the vehicle through which you are able to discuss and come to some conclusions regarding the work that goes on in class.  You are both teacher and student in your group.  Many of our class discussions will begin in small group and then move into the larger group to share ideas and conclusions.

§        Your management and participation in the group will not be evaluated directly by me, nor will it be a direct part of your grade for the quarter or the year.  However, you will learn that what goes into the group, like a good meal, will make it all the richer and more worthwhile in the end.

§        Your group work will, hopefully, show you the value, importance, and expediency of working together.  Hopefully, you will look after each other and learn to truly share ideas and grow together in your understanding of what this course offers you.

Your group will be responsible for presenting two time periods from the curriculum each semester.  You should note the following when putting together your class:

· You must read ALL the material from your time period and then choose those pieces which you feel are most representative for the class to read (you are not responsible for reading the novels listed).  Assignments MUST BE MADE at least one week in advance.  You may choose additional authors or different pieces by the authors listed, but please have a reason for doing so.
· You must create lesson plans for your class.  Please use the format here.

· You need to encapsulate what defines the period you are presenting.  What are the characteristics of the literature from that period?  Why?  How might this period relate (causally or otherwise) to the period which preceded it.  You should cover SOME information about the period's history and each author's background, the genre or type of work you are teaching, have a GOOD class activity (discussion, etc.) which will "get at" the meat in the story (using literary terms, as necessary, as well - See the handouts here and here and here for poetry terms) AND have used additional resources in your presentation.

· Please include ONLY that background information which is relevant to the works being considered.  You should do your best to tie this information into the work.

· A presentation package is due within a week after the presentation.  Please use the format here.

· This handout also includes the rubrics the class will be filling out and the rubric you and I will be using.

· Check out the comments from one class's first presentations for some tips.

Remember that you are teaching the class, so this is much less a presentation than an instruction.  You know what makes a good class, and you know what makes a bad class, so make your class a good one!
MAKEUP WORK: It is the student's responsibility to find out what assignments were missed when absent and to make up the work in a timely fashion.

EXTRA HELP: I am available almost every day during and after school for extra help or makeup work. Please schedule an appointment with me the day before. 

AP EXAM: The AP test is on May 6, 2004 for English Literature and May 3, 2003 for English Language.  You may take both if you wish; you should be prepared.  It is expensive (approximately $80US), but well worth the money IF you are a dedicated student and have done the assignments during the year without resorting to Cliff Notes or other substitutions for the actual text. If you receive a 3, 4, or 5 on the test, over 90% of colleges and universities will allow you three credits and exempt you from freshman English. If you are not a serious student, you will most likely receive a 1 or 2 on the test which will not count toward any exemption. All AP students are encouraged to take the test, but only the truly dedicated ones will succeed. An AP test preparation unit is taught four weeks prior to taking the test. AP students who do not take the AP test will take the AP equivalency test in class for a grade on the AP test day.

MOCK AP's: We will be doing a number of Mock AP's throughout the year in preparation for the test; in fact, the first one will be on the first day of class.  Given the time constraints, most of these will be parts of the real AP rather than full tests.  However, as requested, we will also try to do a couple of full tests during the year.

