Discussion of The Drunkard (page 339)
· In 5 minutes, write down everything (situations and lines) in the story that are supposed to be funny and why?
· Observation about life OR Distortion about life?
· Evidence of Pathos (Pathos is appeal based on emotion. Advertisements tend to be pathos-driven)
· What is the theme of the story & how is humor (irony, etc) used to construct that theme?
· What does the title refer to?
· What is the principal irony in the story?
· Does the character, Larry's Father, actually foreswear liquor or not?
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Two hunters are out in the woods when one of them collapses. He doesn't seem to be breathing and his eyes are glazed. The other guy whips out his phone and calls the emergency services. He gasps, "My friend is dead! What can I do?". The operator says "Calm down. I can help. First, let's make sure he's dead." There is a silence, then a shot is heard. Back on the phone, the guy says "OK, now what?"
Sherlock Holmes and Dr Watson were going camping. They pitched their tent under the stars and went to sleep. Sometime in the middle of the night Holmes woke Watson up and said: “Watson, look up at the stars, and tell me what you see.”

Watson replied: “I see millions and millions of stars.” 

Holmes said: “and what do you deduce from that?” 

Watson replied: “Well, if there are millions of stars, and if even a few of those have planets, it’s quite likely there are some planets like earth out there. And if there are a few planets like earth out there, there might also be life.” 

And Holmes said: “Watson, you idiot, it means that somebody stole our tent.”
Patient: “Doctor, I've got a strawberry stuck up my bum.” 
Doctor: “I've got some cream for that.

Americans and Canadians much preferred gags where there was a sense of superiority – either because a person looked stupid, or was made to look stupid by another person, such as:

Texan: “Where are you from?” 
Harvard grad: “I come from a place where we do not end our sentences with prepositions.” 
Texan: “Okay – where are you from, jackass?” 

----------------------------------

Finally, many European countries, such as France, Denmark and Belgium, liked jokes that were somewhat surreal, such as:

The Funniest Joke in England and the United Kingdom:

A woman gets on a bus with her baby. The bus driver says: “That’s the ugliest baby that I’ve ever seen. Ugh!” The woman goes to the rear of the bus and sits down, fuming. She says to a man next to her: “The driver just insulted me!” The man says: “You go right up there and tell him off – go ahead, I’ll hold your monkey for you.”

An Alsatian went to a telegram office, took out a blank form and wrote:
“Woof. Woof. Woof. Woof. Woof. Woof. Woof. Woof. Woof.”
The clerk examined the paper and politely told the dog: “There are only nine words here. You could send another ‘Woof’ for the same price.”
“But,” the dog replied, “that would make no sense at all.” 

These European countries also enjoyed jokes that involved making light of topics that often make us feel anxious, such as death, illness, and marriage. For example:

A patient says: “Doctor, last night I made a Freudian slip, I was having dinner with my mother-in-law and wanted to say: “Could you please pass the butter.” But instead I said: “You silly cow, you have completely ruined my life”.”

A woman told her friend: “For eighteen years my husband and I were the happiest people in the world! Then we met.”

A newly ordained priest is nervous about hearing confessions and asks an older priest to observe one of his sessions to give him some tips. After a few minutes of listening, the old priest suggests that they have a word. “I’ve got a few suggestions,” he says. “Try folding your arms over your chest and rub your chin with one hand.” The new priest tries this. “Very good,” says his senior. “Now try saying things like 'I see', 'I understand' and 'Yes, go on.'” The younger priest practises these sayings, too. “Well done,” says the older priest. “Don't you think that's better than slapping your knee and saying: “No way! What happened next?”
A man and a friend are playing golf one day at their local golf course. One of the guys is about to chip onto the green when he sees a long funeral procession on the road next to the course. He stops in mid-swing, takes off his golf cap, closes his eyes, and bows down in prayer. His friend says: “Wow, that is the most thoughtful and touching thing I have ever seen. You truly are a kind man.” The man then replies: “Yeah, well we were married 35 years.”
A woman goes into a cafe with a duck. She puts the duck on a stool and sits next to it. The waiter comes over and says: “Hey! That's the ugliest pig that I have ever seen.” The woman says: “It’s a duck, not a pig.” And the Waiter says: “I was talking to the duck.”

Two fish in a tank. 
One turns to the other and says: “Do you know how to drive this?”

The set-up line leads us to think about two fish in a fish tank. But the punch line surprises us – why should the fish be able to drive a fish tank? Then, a split second later, we suddenly realise that the word ‘tank’ has two meanings, and that the fish are actually in an army tank. 

------------------------------------------------------------------------------------------------------

Scientists refer to this as the ‘incongruity-resolution’ theory. We resolve the incongruity caused by the punch line, and the accompanying feeling of sudden surprise makes us laugh. 

The following LaughLab jokes illustrate different kinds of incongruity:

Did you hear about the man who drowned in a bowl of muesli? 
He was pulled under by a strong currant!

I said to the Gym instructor: “Can you teach me to do the splits?” He said: “How flexible are you?” I said: “I can't make Tuesdays.” 

Two owls are playing in the final of the Owl Pool Championship. It comes down to the last frame. One of the owls is just about to play his shot, when his wing accidentally touches a ball. “That's two hits,” says the other owl. “Two hits to who?” says the first. 

Did you hear about the ice-cream man, he was found dead in his ice-cream van, covered in chocolate sauce and hundreds-and-thousands? The police said that he had topped himself. 

Two aerials met on a roof, fell in love and got married.
The ceremony was rubbish but the reception was brilliant.
#1. Duck in a Bar

This duck walks into a bar, and asks the bartender, “Do you have any grapes"?

The bartender says, "No we only sell beer here". The duck leaves.

The next day the duck walks back into the bar and asks the bartender, "Do you have any grapes"?

The bartender says, "No I told you we only sell beer, and if you ask me again I'm going to nail your beak to the bar.” So the duck leaves.

The next day the duck walks back into the bar, and asks the bartender “Do you have any nails"? The bartender says "no".

The duck asks "Do you have any grapes"?

-- Scott Pruitt

A doctor tells a guy: "I have bad news. You have Alzheimer's, and you have cancer." Guy says, "Thank God I don't have cancer."

Jackie Mason

Hillary Clinton says she's the most qualified because she was married to a president for eight years. Now let me ask you, if a brain surgeon quit his job, would everyone in the operating room say, "Wait, let's get his wife."

Lisa Lampanelli

What do you call 4 Mexicans swimming across the ocean? QUATTRO SINKO!
OLD JOKES

Beard's favourite joke is a version of the Englishman, Irishman, Scotsman variety, with a barber, a bald man and an absent-minded professor taking a journey together. They have to camp overnight, so decide to take turns watching the luggage. When it's the barber's turn, he gets bored, so amuses himself by shaving the head of the professor. When the professor is woken up for his shift, he feels his head, and says "How stupid is that barber? He's woken up the bald man instead of me."
What animal walks on four feet in the morning, two at noon and three at evening? Answer: Man. He goes on all fours as a baby, on two feet as a man and uses a cane in old age.
Wishing to teach his donkey not to eat, a pedant did not offer him any food. When the donkey died of hunger, he said "I've had a great loss. Just when he had learned not to eat, he died.

Types of Humor

Adviser:  the comic adviser gives uncalled for advice in a Punch prototype. Ex:  Advice to people who want to buy a puppy:  Don't.

Anecdotes: any interesting event, either having to do with a celebrity or something smaller, that helps the humorist make a point. Anecdotes are great for the speaker and writer.

Aside: a thought added as if something the speaker was saying reminded him of it.

Banter: good-natured teasing back and forth; exchange of witty remarks.

Blendword: blending two or three words to make a new word. Ex: smog for smoke and fog.

Blue Humor: not appropriate for the public speaker. Humor based on easily offensive subjects like making love, body parts, and bodily functions.

Blunder: wit based on a person who makes a mistake, which makes them appear foolish.

Bull:  a humorous statement that is based on an outrageous contradiction. Ex: "The best people have never had kids."

Burlesque: a form of satire. Burlesque ridicules any basic style of speech or writing. (Parody makes fun of  specific writings.)

Caricature: exaggeration of a person’s mental, physical, or personality traits, in wisecrack form.

The Catch Tale: a funny story that messes up the reader or listener by implying an awful ending but then stopping with a small declaration.

Conundrum: a word puzzle that can’t be solved because the answer is a pun. Ex: why do cows wear bells? Their horns don’t work.

Epigram: clever, short saying about a general group. Mostly satire about mankind. Two types, wordplay and thought play.

Exaggerism: an exaggerated witticism that overstates the features, defects, or the strangeness of someone or something.

Freudian Slip: a funny statement which seems to just pop out, but which actually comes from the person’s subconscious thoughts.

Hyperbole: extreme exaggeration.

Irony: a leading part of humor.  Irony is using words to express something completely different  from the literal meaning.  Usually, someone says the opposite of what they mean and the listener believes the opposite of what they said.

Joke: short story ending with a funny climactic twist.

Nonsensism: inclusive of the epigram and the wisecrack, it is any kind of funny nonsense in speaking form. Nonsensism includes all kinds of absurdity without realistic logic and makes a general observation of absurd reference.

Parody: humorous version of any well-known writing. Ex: Weird Al Yankovic’s "Pretty Fly for a Rabbi".

Practical Joke: a joke put into action. You hear an oral joke, sees a printed joke, and feel the practical joke. The trick is played on another person and the humor comes from what happens.

Recovery: a combination of blunder and wit, where a person makes an error, and then saves himself with a fast correction.

Repartee: includes clever replies and retorts. The most common form is the insult.

Satire: wit that is critical humor. Satire is sarcasm that makes fun of something.

Situational Humor: this is comedy that comes from your own life. No one in your audience will have heard it and it can get a group used to you. This type of humor is based on a humorous situation that you have experienced.

Switching: a common form of switching is changing the main parts of the story, such as the setup or the punch line, and creating a new joke.

Understatement: making something that is regular or large seem extremely smaller or less. Intentionally down- sizing a large object.

Wisecrack: any clever remark about a particular person or thing. Wisecracks are quick wordplays about a person. 

Wit: humor, irony, sarcasm, satire, repartee. Wit is funny because of the sudden sharpness and quick perception. Wit can bite. Verbal wit is a type of humor known as Wordplay.

Author: Frank O’Connor 
Born: 1903; Cork City, Ireland 
Died: March 10, 1966; Dublin, Ireland 


Type of Plot: Social realism 
Time of Work: The first quarter of the twentieth century 
Locale: Cork, Ireland 

Principal Characters:  

Mick Delaney, a laboring man whose weakness is drink, the father of the narrator of the story  

Larry Delaney, the adult narrator and the little boy in the story  

Mrs. Delaney, Larry's mother, a hardworking, anxious woman  

The Story 
A first-person narrative by the adult Larry Delaney, “The Drunkard” opens with his recollection of a critical episode in his childhood. The crisis began with the death of his father's friend and confidant, Mr. Dooley. Larry's father, Mick Delaney, took Mr. Dooley's death very hard, not only because Mr. Dooley was about the same age as he but also because he lost in Mr. Dooley his best source of inside information, of “the news behind the news.” To express the depth of his mourning, Mick Delaney decides to attend the funeral, a decision that causes Larry and his mother great anxiety. Mick Delaney will be tempted at the public house afterward; as Larry recalls, “Drink . . . was Father's great weakness.” Consequently, Larry's mother sends Larry along to act as a “brake” on his father. With humor and poignancy, the narrative records the boy's feeling of utter ineffectualness, as his father pulls him into a public house, where the boy expects, one more time, to stand helplessly by, watching his father get drunk. His father bribes him with a lemonade while ordering beer for himself. Thereafter oblivious to the child, he turns away from the bar to expatiate on the merits of the funeral. In the meanwhile, Larry, bored and still thirsty, samples and then finishes his father's drink. In turn, Larry becomes drunk, noisy, and sick. Larry's father, assisted by a barroom friend, is obliged to bring his sick, drunken child home in broad daylight, before the astonished eyes of all his neighbors, while Larry, in his drunken state, mimics the belligerent behavior that he has observed in his father's past drinking bouts. Mrs. Delaney returns home in a rage, prompted by her neighbors to conclude that her husband and his crony have plied the child with drink for their amusement; her husband, feeling increasingly sorry for himself, tries unsuccessfully to explain. The next day, when Mick Delaney quietly goes off to work, the mother's mood changes, and she praises and pampers Larry for having proved indeed to be his father's “guardian angel.” 

Themes and Meanings 
Characteristic of Frank O’Connor, the story combines humor and seriousness, a mixture that the author referred to as “crab apple jelly.” The narrative provokes laughter and sadness as it explores the moving plight of a child who is apparently following in his father's drunken footsteps. The equivocal title points to the dual meaning: Is the reader to focus on the humorousness of the inadvertent drunkard, Larry, or on the irresponsibility of the more habitual drunkard, Mick, who pays for his drinking bouts by pawning everything in the house down to the kitchen clock? As the grown Larry ruefully remembers, “I could never get over the lonesomeness of the kitchen without a clock.” 

The particular satisfaction of the story is not only in the reversal of expectations that it creates but also in the poetic justice that it delivers to the father. Victim and victimizer exchange roles: The potential victim Larry becomes victimizer of his father, who is passive witness and helpless victim to his son's drunkenness. The potential victimizer Mick sees how he himself looks, acts, and speaks when he is drunk, as his son Larry proves to be a most unflattering mirror. The reader's awareness that Mick has been the model for Larry's drunken behavior underlies the hilariousness of Larry's mood shifts from grandiosity to belligerence to melancholy self-pity, in which final state he proclaims his heroic martyrdom by singing “The Boys of Wexford.” 

Although the story records a small triumph for Larry and his mother, it avoids sentimentality by reminding the reader of all the other times when they stood by helplessly, watching the drunkard's progress of Mick Delaney. Larry recalls his father saying, after the incident, “Never again, never again, not if I lived to be a thousand!” In response to this statement, the older Larry comments, “To this day I don’t know whether he was forswearing me or the drink.” He thereby points out that, after this particular episode, his father repudiated neither him nor the drink. Thus, the story ends happily but not “happily ever after.” 

Style and Technique 
Neither a rigorous naturalist such as Émile Zola nor an avant-garde experimentalist such as James Joyce, O’Connor strived for a style that captured what he called the “glowing center of action.” In a voice that is candid, straightforward, terse, and colloquial, he puts before his audience the central facts and the telling details; he points to a theme that is clear, simple, and universal. Unwilling to call attention to itself, O’Connor's style seems almost transparent, yet the simple phrases can turn suddenly to eloquence, as in Larry's description of his father, “He had long months of abstinence behind him and an eternity of pleasure before,” or the words can turn to salt, as when Larry notes his father's “pleasant awareness that however much he would miss poor Mr. Dooley in the long summer evenings, it was he and not poor Mr. Dooley who would do the missing.” 

One outstanding feature of O’Connor as a storyteller is his ability to recapture the feel of childhood. He does not comment on what a child feels; he records it. Again and again he notes the child's earnestness, literalness, and befuddlement in trying to make sense of what adults say. When Larry vomits, his father says, encouragingly, “You’ll be grand when you get that up.” However, Larry notes, “Begor, I was not grand! Grand was the last thing I was.” When another man similarly states, “You’ll be all right in a minute,” the boy bewilderedly comments, “I never met two men who knew less the effects of drink.” 

Perhaps the most remarkable characteristic of O’Connor's style is his ability to capture the lilt, the peculiarities, the quaintness, and the occasional luminousness of Irish speech. It penetrates his descriptions: “He was first up in the morning and brought the mother a cup of tea in bed.” It colors the speech of his characters: “I wouldn’t give it to say to them”; “Whisht, woman, whisht, whisht!” Throughout, it heightens and particularizes the world that the narrator sees: “Ever since, when somebody has given me some bit of information off the record I have found myself on the point of asking: ’Was it Mr. Dooley told you that?’” 

Like the traditional Irish storytellers whom he admired, O’Connor, as an artist, was always a real man speaking to real men and women. In each of his stories, which echo the vitality and the roughness of life itself, he seems merely to be pausing, for the brief pleasure of a tale's telling, from life's more urgent and mundane labors. 

Essay by: Kaplan, Carola M. 

