Literary Terms and Types
Basic Plot Structure

· Freitag’s Triangle (Gustav Freitag (1816 - 1895) – Techniques of Drama)


· Exposition (A-B): the exposition introduces the central character and provides background or dramatic context.
· In the exposition (which may or may not be present; many contemporary stories and ancient stories may begin en medias res), the following attributes of a story or novel may be defined (although sometimes you may have to look a bit further):

· Point of View – the relationship between the author and his characters
· First Person – the author may or may not be expressing his or her own views
· Second Person – used very rarely (Italo Calvino)
· Third Person Dramatic – the author takes the point of view of an observer
· Third Person Omniscient – the author knows some or all of the character’s thoughts
· Stream of Consciousness – see Faulkner
· Setting – the time and place of the work

· There are many different kinds of settings – historical, cultural, physical, economic, universaletc.

· Setting can do much to reveal the author’s style, characters, theme, etc.  Many author’s are regionalists, for example, and write about specific places (Marquez).  Many author’s use setting as part of their major thrust (Hawthorne), etc, etc.
· Character – the protagonists and antagonists in a story

· Characters can be protagonists, antagonists, major, minor, dynamic (round or 3 dimensional), static (flat or 1 dimensional), stereotypical (stock).
· Characters can be defined directly or indirectly

· When defined directly, the author will usually label them as bigots, do-gooders, etc.
· When defined indirectly, the author may use the following techniques (remember these as the S.T.A.R)
· S – what the character says

· T – what the characters thinks

· A -  how the character acts

· R – how the other characters react to the character being analyzed
· Characters can follow literary patterns or types: the anti-hero (Holden Caufield), the tragic hero (Medea?), the classical hero or Shakespearean hero, the romantic hero (James Bond, Bruce Willis), the modern hero, Hemingway hero, etc, etc.
· Tone – the stated or implied attitude of the author towards his or her work
· See handout for a list of words to describe tone
· Tone is vital in understanding what the author intends the audience to understand about the work.  See Swift.
· Mood – how the author develops the affective aspects of the piece – NOT to be confused with tone

· Mood can be many things, but one should always be able to determine WHY on feels a certain way towards a work AND differentiate between what you’ve brought to the work and what the author intends.

· Introduction of the conflict (B), which leads to the complication or rising action (B-C): this part of the story offers a series of events that complicates the central character's situation. At some point, something forces the character to make a decision or take a course of action. That point is known as the Deciding Factor or Inciting Moment. It causes the action to reverse itself.
· Conflict can be many things:

· External – man vs. man, vs. nature, vs. fate or destiny, vs. society
· Internal – man vs. himself
· Climax (C): this is the actual moment when the Deciding Factor or Inciting Moment takes place. What happens at this point determines the outcome of the piece. 

· Falling Action (C-D): the conflict begins to resolve itself. 

· Resolution or Denouement (D):  A plot can be closed (everything is resolved, the “happy ending” or, as with much contemporary literature, open, which means that conflicts are left unresolved, like in real life.
Some of the other writing techniques an author may use (but certainly NOT a complete list) are

· Motif – a recurring image or symbol in a piece of work – see Romeo and Juliet
· Flashback

· Foreshadowing

· Imagery

· Symbolism and Allegory (when the story can be read on multiple levels – Lord of the Flies)
· Irony (verbal, dramatic, situational)

· Poetic devices like similes, metaphors, personification, hyperbole, alliteration, etc – we’ll see more of these later.
· Archetype – recurring cultural patterns in literature, like the Quest, the evil stepmother, the hero, the outcast, the task, star-crossed lovers, etc – many of these can be found in your allusions!
· Allusions – historical, literary, biblical, mythological, political, cultural, etc, etc.

ALSO, an author may be following a specific formula in their writing drawn from the cultural, historical or professional influences in their life – they may be romantic, realistic, naturalist, existential, transcendentalist, neo-classical, etc.  By doing a little research on the author’s background, you can discover this, and it will help you to better understand their writing.
FINALLY, if you put all the above together, along with specific grammatical devices the author uses (diction, types of sentences used, use of language [colloquialisms, regionalisms, etc], vocabulary, etc, etc), you have the author’s STYLE, and you will understand more about this as you read more from the same author.

Once you have finished the work above, you can begin to discuss the following

· Theme – what the intent of the work is, why the author sat down for months to write it, our SO WHAT!
AND, after you have done a little research on the time period, and the author and his/her influences, you can decide on the type of analysis that seems most appropriate to the work

· Formalist
· Biographical
· Historical
· Gender
· Psychological
· Sociological
· Mythological
· Reader-Response
· Deconstructionist
FINALLY, you can write about your findings.  Below are some BASIC essay types:

Character Analysis defines characters' qualities to explore how they react to various conditions or attempt to shape their environment. In other words, the reader/writer seeks to explain why characters behave/think/act in the manners they do. Sometimes, comparing/contrasting two characters is helpful, although a concentration on one character often offers the more complete analysis for short essays (and what I recommend). Here are some things that might assist in the analysis of a character that you might wish to ask yourself:

· Consider the character's name and appearance. 

· Consider if he/she a static (unchanging) or dynamic (changing) character. 

· Consider how the author discloses the character: 

· By what the character says or thinks. 

· By what the character does. 

· By what other characters say about him/her. 

· By what the author says about him/her. 

Point of View Analysis explores why the author chose a particular pov, and how this viewpoint affects the reader-writer's perception of the work. To ask yourself:

· Is the narrator a character in the story (first person), the reader (second person) or outside the story (third person)? 

· How objective and/or reliable is the narrator? 

· How limited are his perceptions, and what contributes to these limitations (environment, age, intellect, awareness)? 

· Why does the narrator choose certain language, report the details that she does, reveal the characters in the manner that he does, offer or not offer interpretive comments, and/or tell the story in a certain order? 

Analysis of Setting explores how and why a work's time and place affects the events and/or the characters of the work. Often the reader-writer will want to consider setting as part of another form of literary analysis (extending the analysis of a character, for example). To ask yourself:

· Why is the work set during a certain era, season or time of day? 

· Is any part of the setting symbolic? 

· How well does a character "fit in" with the setting? 

· Does the setting establish atmosphere or mood? 

Analysis of Theme involves working the concept, thought, opinion or belief that the author expresses. It is very common (and helpful) to consider theme when analyzing another aspect of literature rather than on its own. Two main questions to consider are:

· Does it seem like the author is making a value judgment? 

· How does the author convey his ideas? Consider: 

· Direct statements. 

· Imagery and symbolism. 

· A character's thoughts or statements. 

· A character who stands for something (e.g. an archetype) 

· Overall impression/tone/moral of the work? 

Analysis of Structure demonstrates how a work's organization influences (or is influenced by) the plot and theme of the work. Structural analysis may employ the following considerations:

· Does the work adhere to chronological structure? Break chronological structure? What kind of structure does the work have? 

· How are conflicts, particulary the main conflict, presented and resolved? 

· How does the author use structure to elicit a response? 

Analysis of Symbolism (and Imagery) involves demonstrating why an author chooses to use one or more dominant, recurring symbols or images. Consider if these images/symbols help to:

· Evoke emotions. 

· Establish mood. 

· Reinforce characterization. 

· Help convey the theme. 

Analysis of Style is an attempt to show how and why the author employs word choice, sound or rhythm to convey ideas. In prose, the reader-writer may look at a key passage and consider diction, grammar, sentence length, and rhythm and sound.

